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The African rock art image project 

The African rock art image project was launched  

in 2013 to catalogue, curate and disseminate c. 

25,000 rock art photographs across Africa, 

originally from the Trust for African Rock Art 

(TARA), with the generous funding of Arcadia. 

Over a five-year period (2013–2018), the project 

will catalogue, contextualise and disseminate the 

core of TARA’s rock art collection, c. 25,000 

images from 19 African countries from north, east 

and southern Africa. They cover the majority of the 

most important regions of rock art in the continent, 

as well as an excellent selection of the main styles, 

chronologies and themes of African rock art. 

To learn more about the project, visit 

britishmuseum.org/africanrockart 

 

 

Introduction 

The last decade has seen a revolution in the ways 

rock art specialists do their job, especially due to 

the development of digital cameras and the almost 

unlimited capacity for photographic recording that 

they offer. The increasing number of digital 

resources available through online platforms and 

other applications have provided an astonishing 

range of innovative tools to study rock art, to 

catalogue it and to engage the general public  

in its preservation. 

 

However, this explosion of digital resources  

has also brought about several challenges:  

the increasingly growing amount of images  

often poorly stored and catalogued; the lack  

of training of many professionals and institutions  

in digital curatorship; and the best ways to use  

the huge potential of digital applications in areas 

with poor internet connectivity or limited 

technological resources. 

 

Generously supported by the Arcadia Fund,  

this conference gathers an outstanding group of 

archaeologists, curators, heritage professionals 

and digital specialists who during two days will 

discuss about the different methods in which digital 

technologies can be used to record, manage and 

present rock art information in Africa. It will also 

discuss the best strategies to deal with the 

challenges the digital revolution involves and  

how to bridge the gaps between institutions, 

professionals and communities throughout  

the continent. 

 

Supported by the Arcadia Fund 

 
 

Man holding a bow and arrows accompanied by a dog. Sefar, 

Algeria.  © TARA/David Coulson. 



 

Friday 4 November 
 

09.00 Registration 

 

09.30 Welcome 

 

Session 1: Digital techniques for the  

recording and study of rock art 

 

10.00 Digital technology in research and 

documentation of hunter-gatherer rock 

art in South Africa 

 Jeremy Hollmann,  

University of the Witwatersrand 

 

10.20 The digitisation of the rock art in  

 Upper Egypt: a step beyond the 

experimentation 

 Alberto Urcia, Yale University 

 

10.40 Digital rock art recording, processing  

 and dissemination: the prehistoric 

imagery of the ‘Cave of Beasts’ in  

 Wadi Sura (Gilf Kebir, Egypt) 

 Frank Förster, University of Cologne, and 

Marie-Helen Scheid, independent 

researcher and freelance designer 

 

11.00 Coffee break 

 

11.20 Contribution of digital tools to the study  

 of rock images of the central Sahara:  

 the rediscovery of the frescoes of Sefar 

(Tasīli-n-Ăjjer, Algeria)  

 Frederique Duquesnoy,  

 Université de Provence 

 

11.40 Digital outputs from Harald Pager’s pencil 

tracings of Brandberg rock art 

 Jon Hales, independent researcher 

 

12.00 Discussion 

 

12.20 Lunch 

 

 

 

 

 

 

 

 

Session 2: Current fieldwork on African rock art 

 

13.20 Petroglyphs of Saffi Island (Region of  

 the Fourth Cataract of the Nile, Sudan): 

 cultural change reflected in stone 

 Karol Piasecki, University of Szczecin, 

 and Mateusz Wierciński, Jan 

 Kochanowski University in Kielce 

 

13.40 Working on rock art in the Dakhleh Oasis: 

 reflections on threats to petroglyphs and 

 research opportunities 

 Paweł Polkowski,  

 Poznań Archaeological Museum 

 

14.00 The Jebel Uweinat survey: 15 years  

 of documenting rock art in the central 

 Libyan desert 

 András Zboray, independent researcher 

 

14.20 Coffee break 

 

14.40 Unknown heritage of rock art in  

 Central Africa: issues and challenges 

 inventory, digitisation and recovery of data 

 Narcisse Santores Tchandeu, 

 University of Yaundé 

 

15.00 Rock art, landscape and heritage at the 

Oukaïmeden valley (High Atlas, Morocco) 

Jorge de Torres, British Museum, and 

Marisa Ruiz-Galvez, Complutense 

University of Madrid 

 

15.40 Discussion 

 

16.00 Wine reception 

 

 

Poster contributions: 

 

Rock art galleries in Bir Nurayet area  

(Red Sea Hills, Sudan) 

Przemysław Bobrowski, Institute of 

Archaeology and Ethnology Polish Academy of 

Sciences – Poznań 

 

Rock art of Usandawe area:  
preservation and protection 
Maciej Grzelczyk, Institute for the Study of 

Religions in Kraków, Jagiellonian University,  

Adam Mickiewicz University in Poznań 

 



 

Saturday 5 November 
 

09.00 Registration 

 

Session 3: Rock art and community engagement 

 

09.20 Trust for African Rock Art efforts to raise 

public awareness 

 David Coulson ,  

 Trust for African Rock Art  

 

09.40 African rock art: a cultural treasure at risk 

 Terry Little, ICCROM 

 

10.00 Rock art between preservation, research 

and sustainable development: a new 

perspective from the Rift Valley area 

 Marina Gallinaro,  

 Università di Roma La Sapienza 

 

10.20 Local training for rock art documentation 

in Western Sahara, DARSSO* 

 Elia Quesada, University of Córdoba and 

Hossein Mohamed Ali Hamadi, Sahrawi 

Archaeology Department 

 

10.40  Coffee break 

 

11.00 Rock art digital recording, local 

community engagement, and public 

outreach in the Cederberg, a Cape Floral 

Region World Heritage Site, South Africa 

 Janette Deacon, University of the 

Witwatersrand, Rika du Plessis, 

Matjiesrivier Nature Reserve, and 

Nicholas Wiltshire, Cedar Tower Services 

 

11.20 Rock art heritage management in Africa: 

the Makgabeng rock art community 

heritage project, South Africa 

 Catherine Namono,  

 Rock Art Research Institute 

 

11.40 Collections, collecting and collectives: 

gathering heritage data with communities 

in the mountains of Matatiele and 

Lesotho, southern Africa 

 Sam Challis, Rock Art Research Institute 

 

12.00 Discussion 

 

12.20 Lunch 

Session 4: Catalogues and preservation of rock art 

 

13.20 Managing digital rock art: the African 

Archaeology Archive Cologne 

 Eymard Fäder and Joana Wilmeroth, 

University of Cologne 

 

13.40 Cataloguing the earliest Saharan paintings 

 Jitka Soukopova, University of Bristol 

 

14.00 The research on the prehistoric graffiti of 

Bergiug and the documentation 

techniques in the eighties 

 Alfredo Castiglioni†, Angelo Castiglioni, 

Research Center on Eastern Desert and 

Serena Massa, Università Cattolica del 

Sacro Cuore di Milano 

 

14.20 The Brandberg rock art collection goes 

online: development, processing and 

organisation of one of the largest open 

access rock art databases for the web 

 Oliver Vogels and Tilman Lenssen-Erz, 

University of Cologne 

 

14.40 Coffee 

 

15.00 Digitally archiving rock art data in South 

Africa: opportunities and challenges 

 David Pearce,  

Rock Art Research Institute 

 

15.20 Unpacking Didima: digitisation and 

interrogation of a rock painting archive in 

the northern uKhahlamba-Drakensberg, 

South Africa 

 Aron Mazel, Newcastle University 

 

15.40 A (digital) future for Saharan rock art? 

 Savino di Lernia, Università di Roma  

La Sapienza, Italy 

 

16.00 African rock art in the digital age:  

 the past and the future 

 Benjamin Smith,  

University of Western Australia 

 

16.20 Discussion  

 

16.50 Final words 

David Lewis-Williams,  

Rock Art Research Institute 
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